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A Groovy Pad
Full of Gods
And Gurus

Families can be so embarrassing.
Imagine the agonies of an adoles-
cent girl whose house has become
infested with India-besotted hippies

from all over the
WILLIAM

globe, whose sarcas-
GR]MES tic father stumbles
BOOKS

around in an alcoholic

haze and whose moth-
OF THETIMES €T kneels at the feet of

every swami she
meets. And let us not forget grand-
ma, who holds long conversations
with her cow and once met a 1,000-
year-old cobra with a ruby in its
forehead and a mustache on its albi-

no face.
Gods, gurus and eccentric rela-

An American Primitive,

Ehe New otk Eimes
Forged in a Crucible of Blood and Oil

“There Will Be Blood,” Paul Thom-
as Anderson’s epic American night-
mare, arrives belching fire and brim-
stone and damnation to Hell. Set
against the backdrop of the Southern

California oil boom of the
MANOHLA late-19th and early-20th
D ARG]S centuries, it tells a story
of greed and envy of bib-
W lical proportions — re-
REVIEW Vverberating with Old Tes-
tament sound and fury
and New Testament evangelicalism
— which Mr. Anderson has mined
from Upton Sinclair’s 1927 novel
“Qil!” There is no God but money in
this oil-rich desert and his messen-
ger is Daniel Plainview, a petroleum
speculator played by a monstrous
and shattering Daniel Day-Lewis.

Plainview is an American primi-
tive. He’s more articulate and civi-
lized than the crude, brutal title char-
acter in Frank Norris’s 1899 novel

MORE FILM REVIEWS

“Chuck Close,” a documentary, Page
3. “Smiley Face” and “Aliens vs. Pred-
ator: Requiem,” Page 5.

animalistic, sentimental in matters of
love and ruthless in matters of ava-
rice. Mr. Anderson opens his story in
1898, closer to Norris’s novel than
Sinclair’s, which begins in the years
leading up to World War I. And the
film’s opener is a stunner — spooky
and strange, blanketed in shadows
and nearly wordless. Inside a deep,
dark hole, a man pickaxes the hard-
packed soil like a bug gnawing
through dirt. This is the earth mover,
the ground shaker: Plainview.

Over the next two and a half mes-
merizing hours Plainview will strike
oil, then strike it rich and transform a
bootstrapper’s dream into a terrify-

ing prophecy about the coming
American century. It’s a century he
plunges into slicked in oil, dabbed

Continued on Page 5

Here, Kiddie, Kiddie: A Witch Is Cooking Up a Treat

tives compete for primacy in Kirin
Narayan’s enchanting memoir of
her childhood in Bombay (present-
day Mumbai). The title, which al-
ludes to Gerald Durrell’s “My Fam-
ily and Other Animals,” originated
as an act of revenge. Ms. Narayan,
fed up with the family pen-

“McTeague,” and Erich von Stro-
heim’s masterly version of the same,
“Greed.” But the two characters are
brothers under the hide, coarse and

. P
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There Will Be Blood with Dition Freasier, left, and Daniel Day-Lewis, opens on Wednesday.

My Family and Other Saints
By Kirin Narayan
Illustrated. 236 pages.

University of Chicago Press.
$22.50.

chant for ashrams and spiritual
quests, turned to her mother and
warned, “When I grow up I’m going
to write a book called ‘My Family
and Other Saints’ and put you in it.”
And so she did.

The adolescent anger is gone, but
the child’s sense of wonder remains.
Ms. Narayan, now a professor of cul-
tural anthropologist at the Universi-
ty of Wisconsin, Madison, grew up
in extraordinary circumstances, the
daughter of a bohemian American
mother and a deeply unhappy Indi-

Continued on Page 14

Photographing
The Life
That Rockwell
Depicted

By KATHRYN SHATTUCK

With his allegiance to dewy-eyed
innocence and earnest sentimental-
ity, the illustrator Norman Rockwell
has often been mocked for creating
an America that never was and nev-
er will be.

SARA KRULWICH/THE NEW YORK TIMES

Hansel and Gretel at the Metropolitan Opera, with Alice Coote, left; Christine Schdfer, right; and Philip Langridge, center in the oven, as the Witch.

But Kevin Rivoli, a photojournal-
ist in upstate New York, will tell you
that’s just not true. He knows be-
cause he’s documented it.

Mr. Rivoli has spent the past 15
years capturing timeless moments
in contemporary America — the sol-
emn christenings and squirmy first
haircuts, the town meetings and pa-
triotic parades, the youthful shenan-
igans and the mature reverence
symbolized by elderly hands resting
on a well-thumbed bible.

He calls his project “In Search of
Norman Rockwell’s America,” and
by autumn his photographs will
have grown into a book, published
by Prestel, and a traveling exhibi-
tion, overseen by International Arts
and Artists, that juxtaposes Mr.
Rivoli’s images with Rockwell’s.

The project has received the
blessing of the Rockwell family; the
Norman Rockwell Museum in

Children were everywhere at the
Metropolitan Opera on Monday after-
noon for a special Christmas Eve mati-

nee, the premiere of a new
ANTHONY production of Engelbert

Humperdinck’s “Hansel
TOMMAS]NI and Gretel.” As patrons
—  entered the house, some
children scurried up and
down the stairs of the
grand promenade, while others peered

over the rim of the orchestra pit to watch
the musicians warm up. As the house

MUsIC
REVIEW

lights dimmed, and the Met’s low-hang-
ing crystal chandeliers ascended to the
ceiling, impressionable children ap-
plauded. Indeed, applause broke out all
through the performance, especially
when the plucky Hansel and Gretel
pushed the glutinous Witch into the
oven during the final scene.

This new production, a surreal,
sometimes baffling yet intriguing stag-
ing by the British director Richard
Jones, was created for the Welsh Nation-
al Opera and the Lyric Opera of Chicago.

It was brought to the Met by the general
manager, Peter Gelb, as this season’s
special family fare. Last season’s family
offering was Julie Taymor’s production
of Mozart’s “Magic Flute,” trimmed to
100 minutes and performed in English.
Humperdinck’s compact opera needs no
trimming; with an intermission the per-
formance lasts just over two hours. It is
performed in a very free English trans-
lation of the German by David Pount-
ney, filled with clever rhymes and snap-
py vernacular.

The German soprano Christine
Schéfer, whose only previous work at
the Met was a string of shattering per-
formances in the 2001-2 season as Berg’s
voluptuous Lulu, makes a girlish and
not-so-innocent Gretel. The dusky-
voiced British mezzo-soprano Alice
Coote, who in the last two years has won
admirers at the Met for her portrayals of
Mozart’s Cherubino and Handel’s Sesto,
sings Hansel, played as a boisterous, fid-

Continued on Page 13

Even If His Own Work Isn’t Broken, a Brazilian Architect Fixes It

What to do with our aging architectural
heroes? What if their genius deteriorates and
they begin tinkering with their own master-

pieces?

one of Brazil’s greatest national treasures, and

he seems as spry as ever. He is at work on a

cultural center in Aviles, Spain, and another in

Niteroi, just south of Rio de Janeiro. He recent-

Stockbridge, Mass.; and Curtis Pub-
lishing, owners of The Saturday
Evening Post, whose covers Rock-
well illustrations adorned. Addition-
ally, some scholars hope that Mr.

A powerful case in point is the Brazilian
architect Oscar Niemeyer,
NICOL Al who celebrated his 100th birth-
day this month. In the 1940s,

ly unveiled a new line of furniture at the Art
Basel Miami fair. And last year he married his
longtime secretary, Vera Licia Cabreira.

In recognition of the heroic scale of his ac-

Rivoli’s images will put the old crit-
icism about Rockwell to rest once
and for all.

“I cover a lot of small-town Amer-
ica,” said Mr. Rivoli, 47, a contract
photographer with The Associated
Press who occasionally does work
for The New York Times. “I’m not a
war photographer, I’m not in metro-
politan America. I tend to look for

Continued on Page 10

OUROUSSOFF ’50s and ’60s he established

himself as one of Modernism’s
ARCHITECTURE greatest luminaries, infusing

stark abstract forms with a be-
guiling tropical hedonism that reshaped Bra-
zil’s identity in the popular imagination and

mesmerized architects around the globe.

In Brasilia, a city that rose out of a jungle
in the span of four years, he created at least a
half dozen architectural masterpieces — a
mind-boggling accomplishment by today’s
standards. Today Mr. Niemeyer is held up as

all of his buildings.

Niemeyer himself.

complishments, Brazil’s president, Luiz Inacio
Lula da Silva, recently proposed legislation
that would confer special landmark status on

But the greatest threat to Mr. Niemeyer’s
remarkable legacy may not be the developer’s
bulldozer or insensitive city planners, but Mr.

It is not simply that his latest buildings

have a careless, tossed-off quality. It’s that

Continued on Page 8

RICARDO MORAES/ASSOCIATED PRESS

The Museum of Contemporary Art, overlooking Guanabara Bay

in Niteroi, Brazil, was completed by Oscar Niemeyer in 1996.

PERFECT FAMILY
LIDAY MOVIE’

Teri Hart, THE MOVIE NETWORK / FAMILY CHANNEL
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THE MOVIE THAT MAKES
YOI FEEL GREAL...IS GREAT

“A FUNNY, SAVVY FEEL-GOOD COMEDY
THAT REMINDS YOU WHY YOU FELL IN
LOVE WITH MOVIES IN THE FIRST PLACE.”

Kirk Honeycutt, THE HOLLYWOOD REPORTER

“A THING OF BEAUTY AND GRACE — ‘JUNO’ IS
A PERFECT MOVIE AND IT ONLY GETS BETTER

WITH EACH VIEWING.”
Robert Wilonsky, THE VILLAGE VOICE

“ELLEN PAGE IS SIMPLY SENSATIONAL IN THIS
MARVELOUSLY OFFBEAT COMEDY, WHICH IS SHEER
JOY FROM BEGINNING TO END.”
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Dennis Dermody,

PAPER

“ONE OF MY FAVORITE FILMS OF THE YEAR AND ONE THAT’S
SURE TO ENDURE AS A SMART-COMEDY CLASSIC.”
Richard Roeper, AT THE MOVIES WITH EBERT & ROEPER

“A WONDERFULLY SURPRISING COMEDY FILLED WITH
CRISP WIT AND RADIATING WARMTH.”

Joe Morgenstern, THE WALL STREET JOURNAL

““JUNO’ IS HIP AND HILARIOUS AND WILL MAKE
YOU LAUGH DEEPLY.”
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CLEARVIEW CINEMAS
FIRST & 62ND CINEMAS
2ND ST. BET. 1ST & YORK AVE.
212 979.CLVW #957
1:45, 2:10, 4:30, 7, 9:30
REGAL ENTERTAINMENT GROUP
EAST 85TH & 18T
1ST AVE. & 85TH ST.
800.FANDANGO #627
12, 2:30, 5, 7:30, 10
AMC LOEWS
LINCOLN SQUARE 12
B'WAY & 68TH ST.
800 FANDANGO #777
0:35, 1:25, 4:40, 7:55, 10:45

K PS B

2ND AVE AT 32ND ST.
800 FANDANGO #776

:40, 2, 4:30, 7, 9:25, 11:45

CLEARVIEW CINEMAS
CHELSEA CINEMAS
23RD ST. BET. 7TH & 8TH AVE.
212.979.CLVW #:

11:15, 12:30, 140 3 4:15,
5:30, 6:45, 8, 9:15, 10:30
REGAL ENTERTAINMENT GROUP
UNID SO E STAI

BRO DW V

800 FANDANGO #628

945 10 50 12 ZOAM o
REGAL ENTERTAINMENT GROUP
BATTERY PARK STADIUM 11
WEST SIDE HWY. @ VESEY ST.
800.FANDANGO #629

STATEN ISLAND
ATRIUM STADIUM CINEMAS
ELTINGVILLE 718.984.7600
REGAL ENTERTAINMENT GROUP
STATEN ISLAND STADI
800.FANDANGO #638

ROCKLAND

PALISADES CENTER 21
WEST NYACK 800.FANDANGO #787

9 . COBBLE HILL FIVEPLEX
" | 718.596.9113

11:30, 2, 4:25, 7:20, 10 WESTHAMPTON

[ MANHATTAN T BROOKLYN

BAM ROSE CINEMAS
0 LAFAYETTE AVE.
718 TT7-FILM #545

MULTIPL

Access IT

THE PAVILION THEATRE
PARK SLOPE/WINDSOR
TERRACE 718.369.0838

REGAL ENTERTAINMENT
GROUP

gHEEPSHEAD BAY

800.FANDANGO #614

GLEN GOVE
516 67'I 6668

VALLEV STREAM
516.561.2100

REGAL ENTERTAINMENT
KAUFMAN ASTORIA
STADIUM 14

38TH ST. AT 35TH AVE.
800.FANDANGO #623
KEW GARDENS CINEMAS

KEW GARDENS
718.441.9835

MANHASSET
TT7.FILM #798

AMC LOEWS
RAGEWAV 10

BOO FANDANGO #788
CLEI‘i.I;VIEW CINEMAS

ROSLYN TRIPLEX
MULTIPLEX CINEMAS
COMMACK 631.462.6953  ROSLYN 777.FILM #898

NATIONAL AMUSEMENTS
ACK

REGHL ENTERTAINVENT SEAFORD CINEMAS

EASTHAMPTON CINEMA 6
800.FANDANGO #6 8

ELWOOD CINEM,

ELWOOD 631 499 7800
REGAL ENTERTAINMENT
GROUP

FARMINGDALE
STADIUM 10
800.FANDANGO #619
HAMPTON ARTS TWIN

FISHKILL 10

AMC LOEWS
631.288.2600

GAI
NATIONAL AMUSEMENTS MIDDLETOWN

ISLAI

CINEMA DE LUX
HOLTSVILLE
631.758.4300 NEW WINDSOR
845.569.0300

DESTINTA

P.J. CINEMAS
PORT JEFFERSON STATION
845.566.8800

AMC LOEWS
UPSTATE FILMS
800 FANDANGD #784
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BELLMORE PLAYHOUSE
BELLMORE 516.783.5440  pL| WESTCH
NATIONAL MUSEMENTS

EX CINEMAS
HICKSVILLE 516.935.5599

NATIONAL AMUSEMENTS
GREEN ACRES CINEMAS

AMC LOEWS
NASSAU METROPLEX 10
800.FANDANGO #768

SEAFORD 516.409.8700
REGAL ENTERTAINMENT GROU

WESTBURV STADIUM 12
800.FANDANGO #637

UPSTATE

CI
REGAL ENTERTAINMENT
GROUP LFORD

800.FANDANGO #475

LLERIA METROPLEX 16
800.FANDANGO #769

THE NEIIN WINDSOR 12

SHOWTIME CINEMAS
NEWBURGH

RHINEBECK 845.876.2515 BU

Peter Travers, ROLLING STONE

“A CLEVER GEM OF A FILM, OVERFLOWING
WITH COMIC BRILLIANCE.”
Stephen Rebello, PLAYBOY MAGAZINE
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[ WESTCHESTRR ] NEW JERSEY

NATIONAL AMUSEMENTS CLEARVIEW CINEMAS
MAMARONECK

SAW MILL MULTIPLEX

HAWTHORNE 914.747.6000

CLEARVIEW CINEMAS
BEDFORD PLAYHOUSE TWIN
BEDFORD VI JEFFERSON VALLEY

S55T Hewac YORKIOWN HEIGHTS
CLEATI;\QEW CINEMAS 914.962.1

4 REGAL ENTERTAINMENT
YONKERS 777.FILM #680 GROUP
CLEARVIEW CINEMAS

PLAYHOUSE
T77.FILM #810
TRADEMARK
CINEMAS
MOVIES AT

0U
NEW ROC CITY

MALVERNE CINEMA 4 CINEMA 100 ADIUM 18
MALVERNE 516.599.6966
CLEARVIEW CINEMAS

MANHASSET CINEMAS g:w c

NEW ROCHELLE
EN PELHAM PICTURE
HOUSE
WHITE PLAINS 914.747.6000
REGAL ENTERTAINMENT
GROUP
CORTLANDT STADIUM 11 PORT CHESTER 14
MOHEGAN LAKE PORT CHESTER
800.FANDANGO #625 800.FANDANGO #845
CONNECTICUT
AVON THEATRE FILM MADISON ART CINEMA
203.245.3456

CEN
STAMFORD 203 967.3660

BETHEL CINEM,
BETHEL 203. 778 2100

REGAL ENTERTAINMENT

PELHAM
914.738.7337
AMC LOEWS

BOW TIE CINEMAS
MARQUIS

TRUMBULL
203.365.6500
BOW TIE CINEMAS
BRASS MILL STADIUM 12 PALACE
WATERBURY HARTFORD
203.757.2244 860.236.6677
NATIONAL AMUSEMENTS AMC LOEWS
cDNNEcTICUT FDST 14: PLAINVILLE 20

INEMA DI 800.FANDANGO #709
BOW TIE CINEMAS
ROYALE CINEMAS
NORWALK
203.846.8795
NATIONAL AMUSEMENTS
SHOWCASE CINEMAS
BUCKLAND HILL
860.646.9800
NATIONAL AMUSEMENTS
SHOWCASE CINEMAS
203 234 8000
REGAIE’ENTERTAINMENT

STRATFORD STADIUM 14
800.FANDANGO #692

203.878.8795

BOW TIE CINEMAS
CRITERION CINEMAS

NEW HAVEN 203.498.2500

BOW TIE OINEMAS

CRITERION

@ BLUE BAOK SQUARE

WEST HARTF

860.236.41 I I

AMC LOEWS

DANBURY 16

800.FANDANGO #708

NATIONAL AMUSEMENTS

FAIRFIELD CINEMAS

LLARD SQUAI
203.339.71 5'I

AMC

CLIFTON COMMONS
CLIFTON 973.614.0644
CLEARVIEW CINEMAS
CLAIRIDGE CINE

MONTCLAIR 777.| FILM #574

REGAL ENTERTAINMENT
gDMMERGE CENTER

T
NORTH BRUNSWICK
800.FANDANGO #262

CRANFORD THEATRE
CRANFORD 908.276.9120

AMC LOEWS

EAST HANOVER 12

EAST HANOVER
800.FANDANGO #749
NATIONAL AMUSEMENTS
EDGEWATER

MULTIPLEX CINEMAS
EDGEWATER 201.840.0699
AMC LOEWS

FREEHOLD METROPLEX 14
800.FANDANGO #752

AMC
GARDEN STATE 16
PARAMUS 973.614.0644

GARDEN TWIN

PRINCETON 609.683.7595
RE%AJL ENTERTAINMENT
HADLEY THEATRE
STADIUM 16

SOUTH PLAINFIELD
800.FANDANGO #264

AMC
HAMILTON 24 609.890.8307

HAWTHORNE FIVE
HAWTHORNE 973.427.2828
CLEARVIEW CINEMAS
HEADQUARTERS 10
777.FILM #565

CLEARVIEW CINEMAS

|
KINNELON 11 777.FILM #997

CLEARVIEW CINEMAS
IADISON CINEMA
MADISON 777.FILM #983
CLEARVIEW CINEMAS
MANSFIELD 15
HACKETTSTOWN
T77.FILM #548
READING OINEMAS

MANVILLE 777 FILM #559

MAPLEWOOD 6
973.763.3100

REGAL ENTERTAINMENT
GROUP

MARKET FAIR
STADIUM 10
PRINCETON
800.FANDANGO #601
AMC LOEWS
MEADOW 6

SECAUCUS
800.FANDANGO #758

MONTGOMERY CINEMAS
ROCKY HILL

609.924.7444

AMC LOEWS

NEW BRUNSWICK 18
BRUNSWICK

800 FANDANGO #755

CLEARVIEW CINEMAS

PARSIPPANV GINEMA 12

CLEARVIEW CINEMAS
RED BANK

T77.FILM #721

AMC LOEWS
RIDGEFIELD PARK 12

800.FANDANGO #757

AMC
ROCKAWAY 16
ROCKAWAY
973.614.0644
AMC LOEWS
SEACOURT 10

MS RIVER
800.FANDANGO #760

CLEARVIEW CINEMAS
SUCCASUNNA
CINEMA 10
777.FILM #918
OLEARVIEW CINEMAS
TENAFLY CINEMA 4

TENAFLY
777 FILM #989

NATIONAL AMUSEMENTS

MULTIPLEX CINEMAS

609 371 8472
AMC LOEWS

WAYNE 14
800.FANDANGO #761

323 SIXTH AVENUE AT

WESTTHIRD STREET
212-924-7771

Showtimes valid for WEDNESDAY only. Advance tickets at IF((ENTER (OM
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ACROSS
1 Wrong

6 Study hard and
fast

10 Daunt

14 Game follow-up
15 Sole

16 Orsk’s river

17 Like Green Beret
units

18 The triple in a
triple play

19 Just beats

20 “The Defiant
Ones” co-star,
1958

22 Rocket launcher

23 Many an M.I.T.
grad: Abbr.

24 Brillo rival

25 The second Mrs.
Michael Corleone

27 Felipe Calderén’s
land: Abbr.

28 Sony music
player introduced
in 1984

32 Delineated, with

39 Just beat

40 Hashish source
42 Massages

43 Some socks

44 Would-____
(aspirants)

45 : Miami”

46 Cross-referencing
word

47 Organ piece
51 Pale hue

54 Cornmeal dish
often served with
maple syrup

57 Gore Vidal
historical novel

58 Langston
Hughes poem

59 Back biter?
60 Not discounted
61 Terse denial

62 Trims in
Photoshop, e.g.

63 ltinerary data:
Abbr.

64 Heroic exploit
65 Hit Broadway
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PHOTOGRAPHS BY KEVIN RIVOLI

Kevin Rivoli caught the interplay of “Election Day,” above, in 1995 in a firehouse in Sennett, N.Y.

Photographing the Life Rockwell Drew

From First Arts Page

connections between people.

“Rockwell did a lot of that in
his artwork,” he said.

Mr. Rivoli connected with
Rockwell 18 years ago when he
and his future wife, Michele, vis-
ited the Rockwell Museum.
There they learned of critics’ con-
tentions that Rockwell’s images
were trite and kitschy figments of
their creator’s nostalgic imagina-
tion.

“Kevin immediately said, ‘He’s
not creating an America that
doesn’t exist,” Ms. Rivoli, a for-
mer reporter, recalled. “‘Those
moments do exist, and I have
them on film.”

Over time Mr. Rivoli collected
more than 120 such images, most-
ly the result of spontaneous mo-
ments snapped during assign-
ments in upstate New York. For
example, a photo of altar boys at
a 1996 wedding in Otisco recalls
the “Choirboy” cover Rockwell
drew for the Post in 1954.

“When I go into an assignment
that could be boring, I try to look
for the picture within the picture,
the essence of Norman Rock-
well,” he said. “I always think,
‘How would he paint this?’”

For a while the Rivolis owned a
gallery near their home outside
Auburn, in the Finger Lakes re-
gion. But they closed shop two
and a half years ago to spend
more time with their small twin

sons.
“My concern was that Kevin
wasn’t going to have a creative

© CURTIS PUBLISHING COMPNY
Norman Rockwell’s “Which
One?” was a Saturday
Evening Post cover in 1944.

outlet for people to enjoy what he
did,” Ms. Rivoli said. So she sug-
gested that he compile his im-
ages into a book.

“One day we started looking at
Rockwell’s artwork, and it was
kind of uncanny, in that the pic-
tures would match up,” Mr. Rivoli
said. “There were a lot of paral-
lels between what I was shooting
over the years and what he paint-
ed.”

The Rivolis sent the images to
the Rockwell Museum and to
John Rockwell, Norman’s grand-
son, who granted the Rivolis the
rights to use the artist’s art and
name.

“I thought it looked great, and I
thought it was nice that he was
inspired by Norman’s pictures,”

© URT]S PUBLISH‘ING COMPAN
Mr. Rivoli’s “Wedding Day,”
left, taken in Otisco, N.Y., in
1996, recalls Rockwell’s 1954
“Choirboy” cover illustration
for the Post, above.
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BEST ACTOR
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(comedy or musical)

W
{BEST §'gEE‘KEmNPLAY}
THE NEW YORK TIMES
ONE OF THE BEST PICTURES

OF THE YEAR
A.O. SCOTT * MANOHLA DARGIS * STEPHEN HOLDEN

“EXPECT OSCAR°NOMINATIONS

for Philip Seymour Hoffman and Laura Linney.”
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nytimes.com/design

John Rockwell said. “I think the
moments in Norman’s pictures, if
they actually didn’t take place,
they could have taken place. I
think Kevin’s pictures do show
that there’s a side of America
that still exists.”

Mr. Rivoli’s images may help
buttress the argument that Rock-
well’s illustrations helped to give
rise to feature photojournalism in
the 1950s and ’60s.

“Rockwell really taught pho-
tographers to see those common
everyday moments, which he de-
fined through his covers for The
Saturday Evening Post,” said An-
drew L. Mendelson, chairman of
the journalism department at
Temple University.

“The era of illustrators is really
over, and in my argument that
era has been replaced by photo-
journalism,” said Mr. Mendelson,
who has written about Rockwell’s
impact for publications like Jour-
nalism History.

Rockwell began selling his il-
lustrations in the 1910s, before the
advent of hand-held cameras in
the ’20s made it easier for pho-
tographers to capture their sub-
jects in motion rather than have
them pose before a tripod.

He also chose average men,
women and children as his sub-
jects at a time when illustration
veered toward celebrity portraits
or fantasy scenes.

That trend also emerged in De-
pression-era photography com-
missioned by the United States
government in the 1930s, though
not with “the juxtaposition of hu-
morous elements of everyday
life,” Mr. Mendelson said, a Rock-
well twist that sometimes drew
derision from art photographers
and photojournalists, who found
his images banal and contrived.

“Photographers like to say that
they’re finding real moments,”
Mr. Mendelson said. “They want
to think that they’re finding
something new.”

“But when I look at award-
winning photographs within jour-
nalism, almost every photograph
that wins is a Rockwell moment,”
he said. “He has taught us how to
see what is really important to
us.”

News isn’t always about the
bad things, Mr. Mendelson noted.
Sometimes it’s about events that
make people happy.

Perhaps it’s just that most of
the time people aren’t paying at-
tention, Mr. Rivoli said.

“There are these subtle, quiet
traditions that we don’t care
about or pay attention to because
maybe we’re too busy to notice or
are inundated with the politics of
daily life,” he said. “But as a pho-
tojournalist we chronicle our
lives, our communities, our fam-
ilies.

“Rockwell did the same thing.”
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