E2 sunpay. ocTOBER 10, 2010

Los Angeles Times

ARTS & BOOKS

LATIMES.COM/CALENDAR

1LONDON

THEATER

THEY HELPED | 4 : A VISIT TO
THE L.A. PHIL i MERRY THE ‘GREAT
fppstiovnklll TTM £, BU HOUSE' OF
C,E i NOT IN
S O IN KRAUSS
}
|
|

BOOKS, Efi °

prwed

ON VIEW

China’s sea changes

Kanxs WADA

Sometimes, alitchibox s
maore than a lttchibox. Inade-
signer's hands, it can become a
work of art, & cultural attifact or a
plece of propagands.

“Graphic design can be putto
‘anumber of services and uses,”
says Bridget Bray, assistant
curatorat the Pacific Asia Muse-
urm in Pasadens, where an exhibi-
tion expiores “the wiys such
artistryand relativity were in full
effect in 20th century China.”

“Chins Modern: Designing
Popular Culture 1910-1970" fea-
tures more than 160 posters,
poreetain figures and everyday
objects produced, says Bray. as
the country moved from imperial
dynastic rule to Western-influ-
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under Mao Tse-tung. "There are
lmited times tn history when
such a large populace undergoes
such a sen change in such & com-
pressed period. The takeawsy for
our visitors is understanding how
dynamic China is and how that
shift from capitabism to commu-
niam felt duy to day as seen in
people’s homes and through
graphic designers whose goal was
mseﬁsmmﬁm&zherpmdum

ta. Darmon, &n Oregon collector
and designer, lent many of the
items on display. W:mm.asw
artist and i t

c\nmr serves as guest curator,

“China Modern™ examines
advertising and packagingin
Shanghaiin the 920s and "30s
when foreign styles and lifestyles
were pramoted with images that
biended Westemn marketing and
Chinese aesthetics, One of the
best-known examples is the mo-
deng riaofie ("modern miss”),
the hobbed-hatr beruty who
adomed calendar posters and
coxmetics containers.

After the founding of the Peo-
ple‘s Republic of China in 1949, the
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DEALER IN A'uj KINDS OF PRESERVED
GOODS AND DRIED-LICHEES

HING LOONG ST, CANTON CHINA

dise to Communism and Mag —

‘HEROINE': Sculpture from
1860s shows a happy woman.

ALBUM; In 1966, the shift sway from merchandi

Trstographh from Pueific Asin Myse om

LITCHI BOX: A design from the 1930s and “40s reflects a Western influence.
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Filmland
horror
stories

Netflix's local fea-
ture shows what peo-
plein your city are
watching more than
inany other city, and
right now, “Tales
From the Script” tops
the Los Angeles list.

Released in 2009,
“Tales From the
Script”isadocumen-
tary that features
working screenwrit-
ers talking about
what ittakeatobea
screenwriter — sure,
there'ssomecraft,
but the real attrac-
tion may be the Holly-
wood herror stories.

Screenwriters who
sppear in the film
include Paul Schrad-
er, author of *Taxi
Driver” and *Raging
Bull”; director John
Carpenter, who
scripted “Halloween”;
Shane Black, who had
asuccess with “Lethal
‘Weapon” and less
with *The Last Boy
Scout”; Guinevere
Turner, who co-wrote
“The Notorious Bettie
Page” and “American
Psycho” withdirector
MaryHarron(anda
start from Bret Eas-
ton Ellis) and has
horror stories from
“BloodRayne™; Frank
Darabont, who ad-
apted “The Shaw-
shank Redemption”
from the Stephen
Kingshort story; and
William Goldman, the
author of "Butch Cas-
sidy and the Sun-
dance Kid,” “Mara~
r.hon Man,” “All the

ident’s Men” and
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"The Princess Bride.”

For people who
want more Goldman,
he's also the author of
“Adventuresin the
Sereen Trade,” one of
the seminal works of
Hollywood tale-tell-
ing.

There's even a book
version of the film —
“Tales From the
Seript: 50 Hollywood
Screenwriters Share
Their Stories” —co-
edited by the docu-
mentary’sdirector,
Peter Hanson, and its
writer, Paul Robert
Herman.

—CaroLYN KxLLOGO

DVYD: Top writers offer
tales from the trenches.
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