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Indiana University Art Museum
Sculpture Transformed: The Work

of Marjorie Schick
October 6-December 17, 2007
Bloomington, Indiana

www.artsandartists.org

Marjorie Schick lives a quiet
life in Kansas, teaching art at
the same university where her
husband, James, is a history
professor. She’s soft-spoken
and unassuming. The jewelry '
she makes is another story.

“Profoundly radical” is
how Tacey A. Rosolowski
characterizes the stunning
oeuvre in “Sculpture
Transformed: The Work of
Marjorie Schick,” a g4o-year
retrospective (with catalog)
touring the country that
opened at Indiana University.

Rosolowski conceived and
curated the show after becom-
ing captivated with the artist’s
work. Schick was partofa
generation of revolutionary
jewelers who, inspired by
sculpture, pushed the limits
of jewelry. And, Rosolowski
says, she did it “more radi-
cally, theatrically and consis-
tently than anyone else.”

The show’s first section
traces Schick’s development
from the 1960s to the 8os (in-
cluding her early metalwork
and later use of papier maché,
fiber, wood and other materi-
als). Part two looks at her
themes and concepts up to the

Marjorie Schick

Parallel Movements

1071-72

present. The 67 pieces include
collars, brooches, bracelets,
armlets @, rings, masks, and
sculptures for the head, shoul-
ders, back and waist—all auda-
ciously outsized, in dazzling
colors, textures and shapes.

“Marjorie isinterested in
creating a symbiosis between
sculptural form and the human
body,” says Rosolowski, who
places the work in the context
of neuroscience and neuropsy-
chology: “In wearing her
forms, we actually have a new
understanding of the body.”
Schick’s large necklaces liter-
ally change the speaking
voice; put on one of her back
sculptures, however light-
weight, and you’ll be acutely
aware of your back.

Something else to tingle
the spine: when we look ata
Schick piece, “neuroscience
says that at some level we
imagine how that form feels,”
Rosolowski marvels. “We're
experiencing sculptural form
from within.”—j.L.

Sculpture to Wear: The Fewelry
of Marjorie Schick (240 pages),
is $75 from Arnoldsche,
www.arnoldsche.com
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