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e ofwh;

te porcelaln disks or Gi Hi Min’s
i sweetiy goofy teapot portrait, Korea's
5.000-year-old ceramic tradition is
probably the last thing that comes to
mind. Butin a culture that produced
some of the world's most exauisite
celadon ware more than a millennium
ago, ceramic traditions run deep. And
they surface, at times unexpected Iy, in
even the most forward-looking work.
From the Fire: Contemporary
Korean Ceramics survays the wide-
ranging output of ceramic artists
waorking in Korea today. More t
pieces oy some 54 artists
age from 30 to 80, trace the evolution
of modern Korean ceram lic art—from
the reinterpretation of

1an 100

r-r'.c'-“-g in

toric forms
“hniques to c-efa-"mi-’
and, more recently, to highly i

ulpture
ndividual,
personal works

It's easly to see Korea's artistic

d, calligraphic

Autumn Mountain (1998
Jung Hong's multi-pane
Forest (1998) RI it V::m-

neritage a

rigorous geometry of J J
Ceﬂadon BoxSenes A'?‘U'; and in Eun
Mee | e’ S

Dy the stone pagodas ‘:::un-; in Korean
Buddhist temples.

phriosoph!ca beiiefs 00
2001-2 Silver Knife and 2007-2 S
Hair Pin (both 2001) evoke rituals
Confucian ancestor worship, while
Gil Hong Han's Transmigration series
interprets Buddhist tenets of rebirth and
reincarnation. Moo Keun Lim’s Mystery
of God 2007-2 (2001} is a rugged,
rocklike bow!, with @ mottled surface
that makes it look as if it were
carved from stone. And in his
Letter of Paul to the Colossians,
Chapter 3 Paragraph 22003~
2(2003), colorful clay
pebbles represent Jesus
and his followers. Like
many of the works
on view, they bring
a surprisingly
spiritual
resonance to
this earthiest
of materials.
On view at the
Pacific Asia
Museum
July 16+
October 16.

Moo Keun Lim, Letter of Paul to the Colossians,
v.ﬂaprerSParagraph220032 2003
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