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&

- n art deco figure of a
dancing Greek goddess
- looked on as two artists,
- animal sculptor Kent-
Ullberg and multimedia -
“sculptor Danny
| O’Dowdy, strolled
~ through an exhibit of
* more than 40 works of -

the late Swedish sculptor Catl Milles, -

currently on display at the Art
Center of Corpus Christi. From
-mdelv varvmg wew*pmnts they aach

5 cmes amaud tha wbrld

i "ustraha and several cmesm the ;
nm'tham United States. Ep e

“He mastered his mechum z
Uliberg said of Milles. “He was a ]

. tonsummate craﬁsman a preat

draftsman in clay

“The Haﬂd of: God*

In the center of the gallery, a -
freshly-formed Adam stands atop

~ thelarge, richly textured hand of his

- creator, lopking up, perhaps expec-
- tantly, hisface somewhat bl
..:Hand f ﬁbd*’ Is one of

" Corpus Christi Caller




spoke OF art, égucalion and of being -
moved by the work of the early 20th-
“cenfury sculptor.

Something of anti

ernism in mid-
century, when fig-
urative work and
classical allusions
went out of fash-
ion.

~ But art depict-
1 ing people, ani-
mals and nature
in nontraditional
L2 hah S ways has been
appearing in galleries, leading some
.in the art conimunity to.call fora.

taboo in mainstream art circles.
“Milles is just now gaining the

recognition he deserves as an inter-

national artist who made significant

ture,” George Gurney, curator of.
sculpture at the Smithsonian.
Institution’s National Museum of

American Art, wrote for the catalog

of the touring exhibition. :
The exhibit was mounted in Rome

* and has tm_z_re:dTokyo,’.Mé;{ieo City,

- The visual image of The =
Hand of God,’ one of
Miltes’ best-known
works, initially appeared
to the sculptorina
-dream, he once said.
Mongmental versions of
~ the piece stand in four
_cities around t%a‘ globe, -

‘as asithoustie against the

"'in & wash of mod-~ maqu
- taken by it.

- ter? B

tion to a late piece by |
. reassessment of an older generation: ;
.. of Tigurative works once considered
1 large“Hand of
"~ God”in which ..
- the fingers are
~shaping a mass
contributions to the history of sculp- Rt
. “In Milles, man is "

- said. “And he seems to
- be looking up with bewil-
~derment, like, “What now?’

:looking up toward the heavens.

. spent time in Italy and 20 years in
. the Unifed States, teaching at the
. prestigious private Cranbrook =
- Academy of Art in Bloomfield Hills,

o rmyscniptors. L o
. Rart of Milles” legacy is the impact
- he had on his students, who included. ' -
~ Caroll Barnes, Robert McKnight and
 William McVey. Duane Hanson, his
‘. bestknown'student, startled gallery
. goers with realistic contemporary =
© figures, including a bag lady pushing
. ashopping cart and an American

and designed to be seen

sky.

VAT
large maquette.

*I'm not

“It doesn’t have any @ @
character,” he said,
looking at the figure.
“The hand has charac-

Both O'Dowdy and
Ullberg noted the
whimsy inherent in the
blank look of the figure,

Ullbergalso -~ =
addressed the connecs

Milles’ teacher, =
Rodin, whodida ‘

obclay, - - 2ot

completed” Ullberg

. “A spindly, fragile man
Just like Milles, a seeker right to
theend? ~fse i Mnes = -
Making his mark

After apprenticing as a commer-

cialiwood:carver, Milles began his art -
education in Sweden, then studiedin =~

‘Paris with Auguste Rodin. He also.

- studied with Ammanuel Fremiet.a
- famous animal sculptor who took
5, him to the Paris zoo for models. =

‘Milles, who died in 1955, later .

ch.,influencing several contempo- .-

tourist strung with cameras. .

* Millesimpacted art in Corpus’
- Chisti through his influence on.
 Ullberg, although the younger sculp-

tor did not study directly with Milles.
“If you want to blame somebody

for why you ended up with a large-

fish on your bayfront, it was Carl :

Milles,” Ullberg said, referring to his

A Phoenician princess floats atop the
: mﬂssivefbndyaﬁa‘bull&ﬁ"ﬁmpa and the
. Bull a bronze sketch Mille de:
- large fountain built in Sweden in 1926.

“Wind in the Sai

~ Touched

les made fora

el §” statue ti_‘f t{vokn f
sailfish on Shoreline Boulevard, “He

Was a great influence onme.”

Much of Milles’ work was monu-
. mental, figures standing sometimes
four or five times the height of a per-

son. Many of the pieces in the show -

- at the art center are maquettes, mod- =

Is or studies made in preparation of -

- thelarger works, Ullberg said.

“Look at the strong neck on that =
horse,” Ullberg said, admiring “The
Blinding of Paul,” a statue by Carl
Milles depicting the saint and his

horse ¢ringing from a bright light.
- “The rhythm of that neck has a lot
of power.”

“Milles’ work has a deep spiritual
el  Please see MILLES/A1S

. .~ PHQTOS BY DAVID PELLERIN .
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