Norman Rociwall's “The Problem Wa All Live With” a fed on the Cover

of Look mugm-.lnn In 1964 and Is part of the exhibition “In Search of Norman
Roc America” at the Midwest Museum of American Art in Elkhart

through Nov, 1. The painting

depicta four LS, Marshals escorting Ruby
Bridges to kindergarten on the I'Inr

day of courl-ordered desegregation in
New Orieans’ public schools In 1960,
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By ANDREW 5. HUGHES
Tritiome Staff Writer

or decades, art critics dismissed Nomman
Roclkwell’s paintings as too optimistic
antl idealistic, portraits of an “America
that never was and never will be,” as one
crific put it.

Kevin Rivoll dis-

Photograpu
-painter’s America still alive

her finds

Michele, discussed possibilities for a book of his pho-
tugraphv
They remembered a trip they had taken to the

Rockwell museum in Stockbridge, Mass., on their hon-

eymoon, and as they looked at Rnckw&ll 5 paintings m

two books they own, they saw Lhe thematic connection

between the pmnters and the photographer’s works.

“Whether you work for the New

York Times ar & small daily in a

agrees — and he has the pho- On exhibit small town, vou're charged with
lographs {o prove v:iﬁlh y chronicling fife around you,” Ravoli
n the book and exhibition *In InSearch of Norman Rackwells —  says. “Photographers, as well as
Search of Normian Roclowell's Amuﬂm" contintas ihrnugh W wrilers, are hasically historians. If
America,” currently on display at 1 at the Midwest Mugaur ol you loak at som 's wark 50
Elkhart’s Midwest Museum of Amerizan Art, 428 5, Malp 5t., years from now, you'll gel a sense
American Art, Rivoli pairs his own Elkharl. Hours are from 10 26 of what life was like.”
images from his career as a phato- tp 4 m.Tluadﬁ}'ﬂ 1hmuuh Although “you realize how im-

journalist with Rockwell's painl-
ings to show that the same sm‘t of
everyday, slice-of-life moments
Rockwell pajnted still ecur,
“Ultimalely, it's the basics of life
we al] can connect to.” Rivoli says
by telephone from his home in
Auburn, N.Y. “The essentials in

E‘mﬁ"'; rnnnm?ﬁ':uhsﬁ'

{8 1] 1

, fﬁ?ﬂ M{l or visit tha ¥
USRS,

portant (Rockwell's) work was or
15 1o the fabric of our society” by
Ivoking at it in mass, Rivali says,
he and Michele initiall ¥ encoun-
tered resistance to their concepl.
“Al first, we shopped it as a

gallery exhibit and that a book
watld be spavmed from that,” he

our lives that we live through, that we celebrate, that
we cherish. Most of us experience these things: your
first dog, your first love, fam;]i friends, the birth of
ynur ?hﬂ:imn, getting married. That's what it's all
about.”
“In Search of Norman Roclovell's America™ beégan to
take shape a few years ago while Rivoli and his wife,

says. A couple thought it was 100 Americana and too
upbeal, and {his was the International Center for Pho-
tography in New York City and the Eastman House. .

Michelle 15 my wife and manages my affairs and was

like, "You're kidding, right?' ™
See ROCKWELL/D3
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%mmn Flu-nhwll gﬁlnlﬂl “Tha Hunaway“ for iha

1858, cover of

e Salurday Evening Post, one

322 covers he palnted for that magrn-.lm alone,

FROM PAGE D1

Rockwell:
*Wild art’
captures
‘e‘ssence

"I'I‘I-E_'.rwam*t burt five
phhshemleapt at the con-
ept, which evolved from a
kawauh 's pho-
with one Rock-
| image to represent his
E'?rk lmtsm{u'rﬁlfunn,m
Alrings o P tograp
cf Although

some of the
paintings are among his
best known, quite & few in
the show and book have
rarely been seun exhibited
orT roduced.
ether we know he

dld it, you've seen it and
it’s in the back of your
mind " Rivoli says about
Rackwell's work and
style. *I'think he has
ltl:‘;g:dhus 1o :i.-e H.Illl]d phio-

ph olrselves he-
cause these are all the
ways we live every day
and they become every-
day things. ... I'm always
lpokang for t]le: COMNE-

-~ #iaon hehesen nannle. the.

two old people sitling on
the bench, a wisp of
smuke cunung out of the
pipe.”

A few of Rivoli's pho-
tographs — one of a po-
lice officer calming a boy
while paramedics tend to
his mother after a traffic
a{:mﬂ.ﬁnt. for example,
and 1 n aired with Rock-

well’s iconie “Runaway,”

whmh shows a police of-
ficer talking to a run-
away boy at a lunch
counter — come from
news stories he covered
while working for news-

apers in up !ate New

ork since

Most of Hm:-h pho-
tugra hs, hawever, origi-

afs;wﬂd m't;h— a
geum of features photog-
raphy that isn’t ied to
news stories and that
tends to be upbeat and oc-
cur becanse a photograph-
illl' happens upon a visual-
v interesting scene.

“The book really is
about not only Roclowell
and the America that he
gamlad,hut it's about em-

le moments
mgﬁﬁﬂ.aaliy,tha
umrs ﬂm;twe cover isn't
good news. IL's bad news,
and we tend to forgel these
beautiful moments in our

Jives and!ha uadmuu;
thatwe ealehrate:

XEGRACT

porirait of a

photographers go out loak-
mg for wild art, that’s what
they’re looking for™

Although some of the
photographs and paint-
ings in “In Search-of Nor-
man Rockwall's America™
bear an uncanny resem-
blanee in both subject and
theme (a forlomn-lo

_erhlem%
i e_W:ﬂi.“ a cover for

18960s that depicts four
U.S. marshals escorting
Ruby Boi m%ﬁ%ﬁund;i;ra
garten on the of
court-ordered desegrega-
tion in New Orleans’ pub-
lic schools in 1960 1s

aired, for e with
ivoli's “Rmmg

Those Who Came Before
Me™a porl:raﬁ of & young
black boy kneeling in con-
templation al Harriel Tub-
man’s grave.
“I was kind of collect-
ing these images over the
last 18 years, not working

Jin narallel with Rockwell.

oo pmﬂm&‘-nw RIVOLL

Kevin Rivoll's "Officer Lumb" paira wall with Rockwell's “Runaway” with its
police officer calming a young boy while
mother after a traffic accident. Both images are on ex
l'la:nrmaér1 Rockwell's America” through Nov. 1 at the Midwest Museum of American

ramedics to his
iibit as part of “In Search of

bt T was obviously influ-
enced by him, as well by
other photographers and
editors,” Rivoll says. 1
didn't get 4 Rockwell and
saﬂ' ‘0K, I've: got to go get

arbershop picture or a
picture with a kid and a
doginit'”

Aside from s own
*“Triple Self-Portrait” to
pair with Rockwell's
Eamtmg of that title, Rivo-

who has been a free-
lance: phutumphﬂ for the
Associated Press, New
York Times and USA To-
day since 2000, didn’t

Besides, he didn’t want
to create reproduchons.

“Ii T weere to ry to
mireie every one of
them, 1 would have to
stage il, and that's not
the purpose of the
book,” he says. “The
purpose of the book is
to show that what Rock-
well painted 40, 50
years ago is still here to-
day. They may look a lit-
tle different, but the
essence 1% the same, and
they are the way we live
and celebrate our lives.”

Museum
contributes
to Rockwell
exhibit |

side from its irm-
ages of everyday . -
life, “In Search of

Norman Rockwell’s Ameri-
ca” has 4 particular home- .
towm flavor to it while it’s
in Ellchart: The Midwest |
Museum of American Axi;,
lent 10} of its Roclowell lith-,
ographs to the exhibition
in exchange for Interma-
tional Arts & Artists waiv-
ing its $50,000 rental fee

“In terms of the econg; |
my, it hielps us immense-
Iy." Midwest Musenm di-
rector Jane Burns says.
“In the eyes of the muse;
um wiorld, | think il ele-
vates us Lo a posibon we -
have not had before,
recognition by some msi-,
tutions thal there's a little,
old museum that putson |
some mighty exhibitions.
| guess it helps with our
own local menmerslnp
They still believe we're yi-
able even in Lhis time of
museums closing and
budget slashing and cut-
ting staff."

The Midwest Museum
owns 68 Rockwell litho-
graphs and one original ofl
painting, "No Credit Giv-
en,” from 1917,

Up simee Aug. 21, "In
Search of Norman Rock-
well" Burns says, has been
equal in attendance to an
extibition of Linda M¢-
Cariney’s photography
that holds the musenm’s
record.

In addifion to loeal resi-
ilents, Burns says, the ex-
hibition has drawn tourists
from Germany, Austria,
Syria and New Zealand
who saw it advertised on
the Internet and who were.
going to be near Elkhart
anyway.

Other visitors have
been residents of [llinois
who have made a special
trip to the museam fo see
the exhibition, which will
be on the road for Lhree
years al musenms
arcilund the country and
in Japan

‘L’lam ‘people from
Chicago have driven
down, so | would think it’s
a boon to the city,” Burns
savs, “All ol a sudden we
have three new restau-
rants within a block, and
they're using them. .

They all think we're such
a bargain fee because
we're 4. We were told by
Intermational Arls and
Artists that most muse-
ums decided to charge a
special admission of $14
and we said we couldn’i
do that because the econo-
my is so bad The only
Lhmﬂ;ﬁ did different is
not have our free Sunda;,ra
for this.”



