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Adam Pynacker’s “Bridge in an Italisn Landscape™is one of 40 Dutch paintings on view at the Muscarelle Museum of Artin the exhibit
“The Dutch lalianates: 17th-century Masterpieces (rom the Dutwich Picture Gallery” wiscrs countisr of IHE DLLWICH PICTURE GALLLRY

A touch of the Dutch

Golden Age

The Muscarelle Musewn
opens a new exhibit
honoring some of the
old masters.

BY MARK ST JOHN ERICKSON
metickson@dailypress.com | 757-247-4952

11 you had the money 1o begin collecting the
greatest of the Dutch old ers. the Largeds at the
1opr of your list would inost Jikely be Rembrand

Now, ane of the most important inages from
that exhibition has returned — along with some 40
other stellar examples of the school — fn pew
traveling show that debuted Friday at the College
of William and Mary's Muscarelle Museum of Art.

Made up of hallmark paintings (rom Cuyp,
Pynacker and Berchem as well as more than half-s-
dozen others, “The Duteh Ialianates, Masterpieces
from Dubwich Picture Gallzry” uses one of fhe
warld's premier collections of these works 10 stir
the revisionist pot still further.

“These artists are among the best of the Dutch
Golden Age in terms of their handling of color and
Tight. They knew how 1o manipulate paint an &

wooden panel in ways that are unrivaled.” says
Muscarelle assistant director and curator Chilia
Doncbakker

“And during the 18th century, especially, they
were more popular than Rembrandt. They were the
mostadmired and most expensive artists out
there ™

The first mentbers of this talented school trav-
eled from the Netherlands 1o Jtaly in the early
1600s, drawn by both the Ialian revolution in art
and the beauty and warrmth of the countryside.

Unlike most ather artists who visited during
this time, however, the keeneved Duteh paid as
much if not more attention to ihe local Tandscage
and ordinary country folk as the classical ruins and
Renaissance paintings

“Thiey had a fide sockety that met in a house —
it was a club, essentially — in Rome They gave
cach other all sorts of nicknames and &lled them-
selves the ‘Bentveughels’ — ar ‘birds of a feather,
Bonehakker says.

“They had wild drinking partics at night and —
during the day — they marched out into the coun-
tryside to paint together. Butinstead of showing

and Vermecr.

Back in the 18t century, however, the talents
we admire so much today were looked down upan
ay also-rans. Instead, vou'd be shopping for such
unfamiliar names as Adam Pynacker, Nicolacs
Berehem and Aelbert Cuyp.

Hotly coliected and widely revered, these brilliant
17th-century artists — known as the Dutch
Italianates — mised the warm light. scenery and peo-
ple of the Ralian countryside with a keen, definitively
Northern eye for detail and the ability 10 manipulate
paint Tike few otlers. What resufted were unusually
seductive landseapes that embraced a pastoral
Arcaddian ideal — yet did so with such convincing
detail, substance and humor that Distch and English
collectorx couldnt gt enough of the new geare.

These remarkable feats of skill and imagination
fell from favor during the early 1800s, however,
when growing pride in 2 more austere Dutchy
national style and a new English taste for stricter
realis pushed such idealized images into the
shatdows. Not tmtil recent years have bothethe criti-
cal spotlight and popular interest reurned. in large
part because of such blockbusier exhibits as the
landmark international loan show of Cuyp paintings
that brought more than 82,000 visitors fo the
Nationa! Gallery of Art in Washington D C . in
002002
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Aelbert Cuyps “View on a Plain"is also on view as part of the exhibit

much interest in classical antiquities, they pystified
~ even seandalized the talian painters becau
of their fascination with the light and the “low life
characters they pul into their paintings.”

What often resulted were pot lalian landscapes
— or even Duich landscapes — but idealized
pastoral seenes that mixed the Dutch gt for closely
observing and reproducing the natural world with 1
aew and much warmer kind of light

They were Dutch paintings “with an Italian
accent,” Bonehakker says, and when the artists
returned to their native land this new kind of ling:
scape caplured the flowrshing art market's
pockithook as well as jis imagination.

“Ihe Duteh market was made wp mostly of mor-

chants whe were very interested in Baly and lalian

inspired lapdscapes. Many of them had traveled
there, and they loved its golden light,” she says

“And these guys managed to capture that light
in a way that had never been done ™

Among the most sccomplished practitoners
aver nearly o century of Dulch lalianaie work was
the Haarlem-born Berchem, whose understanding
of the play of Tight was matched only by his con-
summiate skill with a paintbrush,

Tn “Traveling Peasants.” he combines & distant
foathill, a shimmering stream and u group of cows
and herdsmen, bathing every detail with 1 bght so
warm and rich that the atmosphere seems 1o ripple

“He knows exactly what the coat of a cow
looks like — and how Yight plays on its surfice.”
Bonebakker says. “And if you Jook closely. he actu-
ally gives the prain of the wood a pictorial rule,
letting it show through the paint 10 suggest the
surlace of the water™

Pynacker used his own technical mastery (o
S;.,W“ more dazzling effect in “Landscape wi
2o i

e with
en and Ganie.” which he painted after
i 16405,

sidered ope of the artists keyslone
works. the large canvas incorporates a dreanily
precise cluster of Jeaves in the middle foreground,
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P What: "The Dutch halianates:
Masterpieces from Dulwich Picture
Gallery”

P Where: Muscarelle Museum of
Art, College of William and Mary,
Jamestown Road, Williamsburg

P When: Through March 22
P Cost: $10 adults, children uncer
12 free

P Info: 221-2700,
www.wim.edu/muscarelie

P~ Lecture: “Drawing on ltaly,” with
Muscarelle Assistant Director and
Curator Odilis Bonebakker, § p.m.
Dec. 4

than an even shamer, more carefully defined clusier
of birch trees to the left. Beyond this light-cappled
scent is a brilliantly rendered group of figuzes that
inchides a hunter, his quarry and his dogs. while a
light-saturated stand of trees trails of f hazily in the
distance

“There's an almost surreal kind of hype -real
181 t0 thost birch trees. He uses about 50 shadvs
of green,” Bonebaltker says. “And the way the light
falls through the leaves is really masterful. He
knew Tiow Lo recreate in paint what we see when
we look al a real landscape

Like Berchem, Cuyp probably never traveled 1o
Haly But he was inspired by both the Tight-filled
landscapes and he formidable commercial success
of the other Dutch artists who did.

His radiant “Iecdsiman with Cows™ is one of the
great ireasures of the remarkably rich and deep
Dulwich collection — and one of the stars of both
the 2001 National Gallery exhibil and the
Muscarelle show.

hese arce very Dutch cows — beautsfully and
expertly painted. And the whole scene is infused
with this-warm. golden. very poetic light,”
Bonchakker says “You can actually see it moving
through the maoisturetaden air ™
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