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Cassatt

Wyeth

Thorne p[a_ys host
to fmpﬂrtant visitors

By NICOLE 5. COLSON Mitchell. They were an Ilincis
Sentinel Stat couple who acquired the artwork
between the 1940s and 1960s,
group of works by well- before it was properly valued.
A known artists had never Rister said the Mitchells
been seen outside the were entrepreneurs — a furni-
wells of an Ilinois museum until  ture store, radio station and oil

logt tranr and meme Tanma fn oo .




Enown artists had never

puhlic can see the art until it is

re.urned to those walls next year.
TheThume—SasgziiurphA:t

Gallery at Keene Caollege

will be one of the national venues

for “From Cassatt to Wiyeth:

ican Mastermorks from the
Muoseum ™

EXpansin.

“It’s to safeguard the pieces,”
said Vonda Rister, executive as-
sistant to the Mitchell Muse-
um’s director of visual arts.
Once the project is complete, the
collection will be returned in
time for the museum's grand re-
opening.

The 33 pieces, which include
paintings, works on paper, and
noe come from the

T eollection of the late

K and Eleanor R.

Rister said the Mitchells
were entrepreneurs — a furmi-
ture stere, radio station and el
investments among their busi-
ness venbures — and Were
waorld travelers. Eleanor ded
the local high school's art de-
partment and taught art at the
school for awhile. She and her
husband were also philan-
thropists, having founded
Cedarhurst and bequeathing
their entire estate
to the center,

aware it exists,
As the exhibit
will attract nation-
al attention at each venue it
travels to, Rister hopes it will
pat the Mitchell Museum on the
map. “It's the only cultural in-
stitution in southern Mlinods,”

They are considered some of
the most significant contributors
to the development of American
art, their work being products of
several major art movements,

Several artists featured, in-

i were
members of & group dubbed by
the press the Eight Independent
Painters, or The Eight. They

wereagmtt;]pwhuchusetoe:hib-
it work without pre-approval by
the juries of the art establish-
ment. Some of those same artists
and others exhibited in this

show, including George Bellows,

ﬂ»pahﬁrgm.ﬂaermmMaMMSmEnW{ﬁmghhmmNurﬁngHarﬁiﬂbyMargrS‘tev.-ameassaru,
canvas, and “The GardanTahis.'lebe:.-Fmdarid{mldeHamam. 1910, oil on canvas, are two of the pieces showcased in :
Mmﬁagandmphhﬁaﬂmyntﬂmna&atsﬂwam. set bo open mid-September,

At a glance

P “From Cassatt to Wyeth: American Masterworks from
the Mitchell Mussum,” opens Friday, Sept. 14, at The
Thome-Sagendorph Art Gallery at Keene State
2720 or visit www keene.edultsag/

were a part of the realist artistic
movement known as The Ash
Can Schocl, which became well
known during the early 20th
century. Collectrvely were
best known for work Elctmg

the poor, urban life. Edward
anpar,aremgmuhigﬂame,
was a student of Henri (as was
Bellows) and became part of the
Ash Can School later on.
Hassam, who had ties to
Charlestown, was & member of
another exclusive artists’ group
known as The Ten American
Painters — or The Ten. This
E}rundluim'_tﬁsta.aﬂinﬂ'l%
the Society of American Artists
in the late 19th century for sim-
ilar reasons The Eight seceded,
namely to protest commercial-
ism. Interestingly, Keene
painter Abbott Handerson Thay-

er was asked to j
when it was forn
fused.

Like Cassatt,
attracted to the [
style while wisitir

The show inclu
traits, three by Ea
several seascapes
for are Glackeng' ®
Bellport, Long Isl:

s “By
(1906} and Bellown
Huts™(1918). Also
two pieces by surm

Sae THOI



