‘FROM THE FIRE

An exhibition of contemporary Korean ceranlics

On view: 10 a.m. to 4:30 p.m. Tuesdays to Saturdays and 1 to 5 p.m.
Sundays through Jan. 29. Closed on Thanksgiving, Christmes and
New Year's days.

Place: Honolulu Academy of Arts Henry R. Luce Gallery
Admission: S7; 84 for students, seniors and military; under 12 free
Call: 532-8701

Note: Ceramic artist and guest curator Chung

Hyun Cha, a professor at Ewha Womans

University's College of Art and Design

in Seoul. will speak abioul the exhibition :

al the academy at 5 pom. Tuesday. Frée,

#

“Life of Matures Z000— 1§
Is a stoneware clay work
by Chun Hale Ok, Left.
Ay ona of the fig:
wrea from LJin Won
Chungs “A Pair 1"




Art reflects the

cycle of

By Nadine Kam
st taulabnesm

BE a ceramist in Korea
telay is bo bear the weight
of past strisggles to keep
thne tradition alive, It"s na

wonder Ewha Womans Unlver
sily professar Chung Hyun Cho
says thal fewer artists want to
sudl their hands by taking on
the burden and labar required
Lo transinrm clay. Karean stu-
dents instead are gravitating to-
weard the Instant gratification of
techaology and computer arts,

From hes vanlage point as cu-
rator of te Honolubu Academy
af Arts’ new exhibition “From
the Fire: & Survey of Conternpo-
rary Korean Ceramics.” and as
ome of the &rtigls of a genera-
tion that helped to resuscitate
Ihe art farm [ram near death in
dhe latter half of the 20th cen-
Jary, Cho recognizes the strag-
gl as parl al thecycle of e,
¢ “Like any movement, some
come up and some comie dowr,
and it will come back again. [
hope this exhibition will hawve
an impact eventieally oo Korea
lzali®

She wauldn't be surprised if
1he mext “Borean” ceramics re.
vival s led by Ansericans,

“People in the East are be-
caming more Weslern, and in
the West people are leoking
more towand the East. [t's a re.
curring thing in the new millen.
nium

“This show began touring
Toarr years apo across the D54
It besgan I Uallas, then went to
Mow Mexieo, Fasadena and |4
The respense has been over-
whelming because people are
rat only linding it refreshing In
the area of contemporary Ko-
rean ceramics, but in the field
of ceramies generally,

“People have heen very sup-
portive, and mere American
students are wanting ta come
to Karea bo study ceramics.”

The exhibition comprises 108
pieces by 54 artists, with works
rellecting anclent celadon,
white ware and *punch’ong”
traditicns, while displaving a
dynamic, conlemparary aes-
thetlc. Works are divided into
thres brond estegories repre-
senting the medern move.

“Inlald Celadon Bottle with
Fish Shaped Handles® by
Jong Koo Hwang is Included
in “From the Fire,” on exhibil
through Jan. Z9 at the Hon,

ol .‘iLul]ﬂ of Arts,

ment’s early years, seulpiural
works and pleces that combine
tradition with individ ual ex
pression.

Julka White, the ncademy's
curaterod Aslan art, sald she
Firat saw the pleces In phatos
circuldted by the show's orga-
nizer, International Arte snd
Artists, and laoked forwand Lo
presenting the show where i1
could be campared with the
academy’s eollection ol tradi-
tiomal Kerean coramic ware dat-
Ing to the cighth century,

“We probably have ane of the
biggest and mast impartant col-
lectlons of Karean ceramics
outslde of Korea, and this was
an opporianity to see It juxta-
poded with very avant-garde,
viry experimental and Innava-
thve wark in which some nieees

life

lvok like wood, 'some look like
st

CHO CREDHNTS her teacher,
the late Jong Keo Hwang, with
starting the modern movenent
by founding the ceramics
schonl al Ewha Womans Uni.
versily. Two of his warks ane in.
chuded In the exhibition.

“Teaching was based on tra
ditional Korean ceramics, but it
changed very quickly because
many shudents studied i Amer.
lea and they came back to
teach,” Cho sald.

Bedore then, Korsa's cemmic
tradition had besn an a-down-
ward apival since 1910, when
Japan invaded. “We were very
unstable palitically, sconmmi-
cally, and ceramics could not
develop, What was there at the
fhme wias very functional and
wils made fo Japancsetaste, To
make the situation woree, the
Knean War started.”

A trealy ending the swar waa
signed im 1953, although stabil
ity was alow b retum, Hw,\ng, B
thitd-generation ceramist, took
Ingpiration fraom his familys
collestion in trying te return the
art leam tavits former glory,

“He always told his students
that one had to be & eraltsman,
a scientist and an artisy, in thas
wrder. He beliewed that il you
wanted o develop &8 an anist,
you had to undorstand your
own traditions and history,”
Cho sald,

“He was very true and hanest
in his expression, Take a willow
tree, for oxample. His design
would vary depending on the
season because the direction of
Lhe wimnl ks wvery diflerent at dil-

ferent times of year. He alsa .

sludied how p crane Bies, and
haw the positioning ol is neck
amd leg would change.

- "Hyouwere s sludent, hewas
very harsh Bl you got the direc-
tlom af th leg and neck wrang
because he was Looking for
overall harmony.

“A ot of people in ceramics
today stated somehaw they felr
reaponsibla for proserving
mwrich of the tradition, And al-
Lhaugh 2 majority af what ops
sees may look avant-garde and
conlemparary, it sEill kas that
ArdFil aindempath ©

E

Ceramics ploneer Jong Koo Hwang
worked with white porcelain for *Lots
Flower Design in Black and Red (Tea
Pat), above. Hae Sin Ro used colored
elay far “Sequsre,” at beft. And Young 51
Han's "A Place of the Heart bs n mixed
clay plece evocative of hidden splrt,
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