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The Dixon's Whistler exhibit moves ]Jeyoncl the Oec[ipal.

MOTHER

- l)y Chris Davis EBE-

f you could condense Americans inm one at-ap-

precianon class salcing i fenel exam, there would

anly be a handful of paintings rhe envire group
comld conmect with the srim hesr could nail o Pabla
Pecasan, hook Leonando da Vineci up with the Mo Lic,
and Yincen: Vaa Gogh te Saery Miphe. And certaindy,
ehey cowld die old Whistler wo his mama’s apron strings
The somber, stutic image of “Whieler's Mother,” affi-
cially tithed Arramgernenr in Grey amad Bilack, has been rep-
licased 1o aften that everpone knows ics famous, bur no-
bady knows wdiy it's famons

Jasmes Mehledl Whirtler (1835-1903) TEHERMEE &
crossrosds wheee Courber realings, Limparessionists, and
aharesce expressionist mest and have a lictde picnsc
His clevernens — specific to the frilly mother-woar-
ship of the Vicrorian e — wai F‘“h-"F" fRaPE 1i-
pressive than the dour, gloomy profile of his best-
known model. Oh (kouckbes vo forchesd) eo peduce
that poar seli-sacrificing saint 1o an srmngement
of colors and lines! Scandalous! The very road 1
anzrchy!

In's probably best thar Whissler's most famowas and
mes coafounding piece i not an du.pl:y in “james
Micheill Whistler: Selecred Woeks fram the Hustesian
Are Gallery,” at the Dixor Gallery and Gardens
through [anuary 30ch. More mformarive ane the Jape-
nede waterealon: from Whistler's personal an collec-
tion, which illaminste the American-bom artists Atian
inflsence, bined ﬂTEdﬁv:lr but not oo d-u:pl:r beerurazh
an imposaibly thin nerfice OF csarse, cheres anly & imall
sampling of the amin's paisiings an display here. Thia
exhibin focuses on Whisder's revolutionary enchings,
which, in terms of o PORRTY P COEL
ncver quite gt out of Mamas shadow

Curatos Peter Black, from the Hunterian Gallery in
Glasgoew, Secelend, had much w0 say about Whistles, a
p-eculi-zr mun whoas ulamase F’l“ Bt SOEETA, Weas £0 art-
diirect the wiald juse B0 gt 4 rlae famm 1Iu;!'usjn.

Fiyer: Everpbady knavos Wiisier but sout probably don't bnone  And shere do the cvchings fir in?

sy Caam v o wr & il Whisader 10112

hﬁﬂhchﬂiﬂumumdmmqhyﬁ-hm

titlex 1o figuare printngs snd o kand-
scapes. He referred 1o hiy most fa-
o painsting of his mocher 21 an Ar
rangewmenl in Grry and Rlack: A Far-
#ruit of ohe Arisr’k Mather. He empha-
sized the absursct. The fact chat the
paknting was of his mother wa anly
of imtesest 1o him

Whisrler § Lempuage war av imporsan:
fo umdrritanding the art ar the arrual
artifaes

et From wery early on in his caseer,
he was keen 1 svald asocation with
pairters whose wark was histarical,

mythological, or based o litorature

Making compeuiion more (mparnent
than mdrratioe

Very eatly on, Whistler painted a por-
trait of his mistress. She stands in a
whuee diress. She bas & eing an her fin-
e and she's sranding on o beankin
rug. Whirther was irricaced when esit-
s mapgpented it was inspired by Willie
Colling movel The Womarn im Wikire,
Hie wapted che pulnl';ns imberprered
by thee use of colar, sot allegorically
or anecdoadly. Ln the 18608, Whis-
eler tried to marker hismsclf as a
painges of absuracs landscapes. He'’s painted che river Thamses
with no recognizable landmasds. He was making paintings
sbhour armeuphere. There are theee basdi: grawnd, rver, and
sky. Fle cheught the appreciasion of a paineing shouldn's be
based om any sort of literary standasd

thar Fan

Whistler's Red and Black —

He budls his coputarion largely o bis wark a5 an oacher,
lhhﬁzwﬁ.&nmmku
these falmlows echings. He sold
themn ac much higher peices thas
cther wriues. And he beought o this
arisr's meclinen technigucs for mar-
locting, and selling, and pushing up
puices chas were comemos in the
mmarket of reproductive engrvings.

The arristh approach t businesn &
¥ inmovdve 21 bir fechmigue?
¥ou couald bigy a priat in differ-
ent qualivies. You could buy a
print or a proaf, and thers waere
different prices. Asd he's peally
the fing artist w0 limiz as edi-
tian of prints, which seems
natusal and inevieable. Bur ke's
really the fese artiss 1o bring in
this idea From she commercial
warkd The medinm sclieed, asd
wazbous grear arrises wsed e Bt
in the 1880x, nobody was wing
i in an inselligent way.

Si{'rm-munpﬁg’pn'm:-

He decorated his own frames and
gut the galleries ro devarte with
leud, canany-yellow wall cover-
Iesga. He browghe lilies in and in-
wited the Prince and Prisces of Wales, The whole thing
wih & dramatic ruccess

e sty bowk avtior and avt divecror.
He was, and semewhat imitating to dee fire-an socicey, B
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