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Memphis-born Oscar Prisduc
wininer and White Station Christe
High School Class of 1966 was o
aumnis Kathy Bates wil contir
play a mather “from the his des
wrong side of the trader Inving.”
park” in her next film, e ol
“Redative Strangers.” follows
scheduled for release Late next year, Danry at
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WHISTLER HAD A MOTHER, of course, but he alsa
had a teapot.

You ean see his mother at the Musee d'0rsay in Paris;
¥oul can see the teapot at Dixon Gallery and Gardens in
Memphis.

And there's more to see, inchuding 12 paintings, 57
etchings and lithographs, books, manuseripts and letters
and pieces of the artist’s poreelain and silver.

Works from the Hunterian Art Gallery,” opening Sunday,
brings 129 items to Dixon for display through Jan. 2.

The exhibition is being circulated bo commemorate
the 100th anniversasy of Whistler's death in 1903, Dixon
is the first of six venues in the United States.

The Hunterian Art Gallery of the University of
Glasgew holds the world's most extensive collsction of the
American expatriate artist’s work — 80 oil paintings, 100
pastels, 130 drawings and watercolors, 390 etchings, 150
lithographs and so on — and of Whistleriana, that is,
Whistier's personal effects, incduding home furnishings
and his studio materials,

The collection began in 1935, when Rosalind Birnie
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“A Distant Dome™ by James McNelll Whistier (1901, ofl on wood)
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had a teapot.
You can see his mother at the Musee d'Orsay in Paris;

&

at you can see the teapot at Dixon and Gardens in
the ] J1XO0O1) == ”

And there's more to see, including 12 paintings, 57
etchings and lithographs, books, manuscripts and letters
and pieces of the artist's porcelain and silver.

Works from the Hunterian Art Gallery,” opening Sunday,
brings 129 items to Dixon for display through Jan. 2.

The exhibition is being circulated to commemorate
the 100th anniversary of Whistler's death in 1903. Dixon
is the first of six venues in the United States.

The Hunterian Art Gallery of the University of
Glasgow holds the world's most extensive collection of the
American expatriate artist’s work — 80 oil paintings, 100
pastels, 120 drawings and watercolors, 390 etchings, 150
lithographs and so on — and of Whistleriana, that is,
Whistler's personal effects, including home furnishings

The collection began in 1935, when Rosalind Bimnie
Philip, Whistler's youngest sisterin-law, wand, caretaker
and heir, gave the Hunterian 41 of the artist’s paintings
and a large group of pastels and graphic works, with the
stipulation that “none should ever leave the university.”
Further gifts and bequests from Philip and other family
members continued until 1955,
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Continued from page M1
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The Hunterian adheres to
the “no-travel” rule of Philip's
initial gift, said Peter Black, the
institution’s curator of prints
who was in Memphis last week
to check the condition of the
exhibition.

“Butthliwshﬂlﬁmudﬁsmt
apply to uests,”
said, “so while some very fine
plamdml‘thmrethegjaﬂew
we're happy that so many
others are able to.”

Black called Whistler “utterly
defiant of the mainstream,” but
also characterized him as “a
man of tremendous
refinement.”

James Abbott McNeill
Whistler was born in 1834 in
Lowell, Mass. He abandoned
studies at West Point and by
1855 was ensconced in the
bohemian life of artistic Paris,

where he befriended the
apoaﬂesofreahshnh‘ench
painting, Courbet and Fantin-
Latour.

In the 1860s and with a
move to London, Whistler
]ag,reredhjsrealasmmthPre

phaehtepueucmteusmrand
thespamessufmd
Japanese ts
wapt:?culur:nufwhmhhewasan
early European connoisseur.
Another influence was Spanish
artist Velazquez, whose simple,
monumental forms and
subdued palette inform many of
Whistler's portraits.

Iutheiﬁﬁﬂsmdlﬁ?ﬂs,
Whistler bestowed musical
uamesnul’uapamhngs-—
nocturne, symphony — to
denote the interrelationship of
the arts, a major premise of the
“art for art's sake™ movement.

That movement was

challenged in 1877, when
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David Park Curry, curator of
American Arts at the Virginia
Museum of Fine Arts, will speak
about the life and work of artist
James McNeill Whistler at 2
p.m. Sunday at the Dixon
Gallery and Gardens. Curry is
ﬂmmh “Tames MeNeill
Whistler: Uneasy Pieces” (WW.
Norton & Co., $50).

Whistler instituted a libel suit
against John Ruskin, the most

Ruskin wrote, with snobbery in
full sail, “I have seen, and
heard, much of Cockney
impudence before now, but
never expected to hear a
coxcomb ask two hundred
guineas for flinging a pot of
paint in the public’s face,”
Whistler won the battle but
lost the war: The jury awarded
himdamageenfuneia:thing
(the most insignificant coin of
the realm), and faced with huge
costs, he went bankrupt.
mustspmtthenmfew

years in
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with the ancient, water-bound
city as their subject.
“Tt's possible to say of
%Hﬂ:’hsvmet&ungsthat
“re Eﬁreateatetchmgsof
Impressionism,” Black sai

“The Impressionist artists, b}r
and large, were not talented
etchers nor even
interested in etching. Whistler's
genius was to create

ere not by means of
lines but by gradations of ink.”
kb Dot T
“Impressionism is the
movement in relation to which
Whistler needs to be defined,
he was clearly not a member of
that movement. There is some
overlap, but there’s a very
different tonality, and the
attitude to paint is utterly
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different. Whistler paints thin.
Wenmgh:n'tfmmtthathxﬁmt
wmmhlﬂﬁ&dvtﬁm
Twelve Etchings,’ an 8
technique in painting was very
muchmﬂuemedl;?&mhm
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in 1880 was triumphant. He
received important portrait
commissions and in 1888
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