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Zigi Ban-Haim

Grounds for Sculpture
Veteran New York-based artist
w1 Ben-Haim recently scattered
13 sculptures and four paintings
throughout the mixed-use, indoo:
as-outdoor ground floor of Grounds
for Sculpture’s Domestic Arts
Building. (The exhibition space is
shared with the miormalion desk,

gift shop, and café and merges
with the outdoor naflacting pools,
tregs, trailing vings, and sculp-
twes from the collection by meéans
of floor-1o-cading glass wandows )
There's a lot going on hete, but
Ben-Haim's buoyant, triumphant
work ooks naht al home, in a
democratic, encompassmg. ar-
into-life way via tha Russian
Constructivists and public an
theatricality. In this mini-retno
spective, which he aptly titled
“Journey with Me,” Ben-Haim
presanted the evolution of his
art oved the past two decades
The Baghdad-born, Israah-reared
artist cama 1o the U.S. in 1970
and 10 New York in 1975. He has
the cunosity and awidity of tha
traveler, and, as the product of
several cultures, a natural empa-
thy for balancing acts of all kingds
Using industnal matenais—stam-
less steed mesh, uminum pangts,
copper tubing, and concrete—to
create skans over volumes anchored
by concrete bases and cantilevered
extensions, Ban-Haim constructs
a kind of botanc architecture,
wighting nature with tha artifi-
cial. The earhest piece in the show,
Bubbre Rush (1984), 15 8 humpr-
pus, humanoed cone-horm 381 en
pount and scaled with arfifscaal
blue-green steel mesh plates
A three-dimensional version of
Ben-Haim's recurrent leal image,
which he uses 1o represent
nature, it resemibies a shandng
tigure (or hand) about to walk
away, It wears a stiff, outstratchad
chain of mesh smoke ring shapes
shipped ower is apex, (laating at
a right angle to the main axis, all
in precanous but precise balance
The Fall |1389), rising almast 11
feet, is the tallest work in the
show, anathir organacally inclhindd,
stead mesh cone buttressad by a
gnoded mesh supporl. another
balancng act. Level With Me, Sr
{1997) 15 a visual pen, madea from

an actual level supportéd at one
end by Ben-Haim's anthropomor-
phic beaf and holding up a book
{or beick, the artist’s symbol for
culture and another standby in
his visial lexicon)

The second category of work
consists of juxtaposed cut-outs of
shaped aluminum, the surfaces
burmshed and scored, some sec-
tions electrified by dazling oil or
atryhic urethane colors. Agamn, the
forms suggest exotic flora, tautly,
deftly, minguaingly balanced, ke
meticulously composad ikebana
Read Bnck Road 1958, for instance,
15 3 perforated black oval, tha
intenor edge of the holes painted
a shining green set against a leaf
shape embedded in a concrete
cylinder, It 15 counterbalanced by
a long than alumenum rod with a
glowing copper brick at oné and
natire Versus nurfure, nature
revised

The third category includes paint-
ing and wall relefs—the most
recent projects, all from 2001 ~{3—
atthough Rhapsody o Blue (2001),
a multiple pangl work, rests
directly on the floor ke a wall
stsell, affmed with swinging, mdex-
card-sizad alummum plaguas
arrangexd in gnd formation, sus-

pended on a hook, and brushad
with several shades of blue. They
function as an ongoing diary of the
artist’s thoughts in images, indead,
gach plague mght represant a
page of a purmal, npped out and
1acked up. Filled wath collaged
nenwspaper items, skelches by car-
toonksts and cancatunists like Al
Hairschield, photographs, pamted
abstract gestures and geometnt
figures, text and technplogical
symbols, thesa compositions also
mclude the same charactensthc
maotifs of leal, brick, pod (rapre-
senting berth, life], and ant (artisan,
artist) that are seen in the sculp-
twres. Thay each have thesr own
polemic, their own enargetic, play-
ful harangues, full of information
and comgphax, :dlnwncram: Con-
nections and intefconnections
Uttimately, Ban-Haim's bracing
“Journey with Me” tumed out
to be a tnp more than a jourmney
—Lilly Wi

Above: Zigi Ben-Haim, Bubble
Rush, 1989, Copper, aluminum
meash, steel, and concrete, 70
% 70 x 20 in. Right: Stephan
Balkenhol, Man on Stifts and I,
2003. Painted wawa-wood, two
parts, 180 x 40 x 40 cm. each.



