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Prints of Russia
A~ N, 7 Screenprinter Yuri Avvakumoy,
Mosoow, smooths his fine sitver
j hair jinto a ponyail as he studies
the black-and-white test print
unfuried before him at Alexan-
dria’s Hand Print Workshop. Like
exposure for the screen’s photo-emulsion. At the print’s densest
end, the text from the cover of Pravde—dated Aug. 19, 1991—
5 meltsinto illegible chunks of ink. As the tope lightens incremental-
& - lythe headline resolvesto read;-in Cyrillic: “Coup D’Etat.” :
Avvakumov's wife, Alyona Kirtsova, emerges from an adjacent
Her red hwir springs wildly from het scalpand her broad face is
fnshed s s apple, but ber puce is measyred and assured. Like her
busband, she’s beginning work on her threa-week screen-printing
project at Hand Print. -
Today, the 44-year-old Kirtsova will rub graphite tracings of her

not 24 bours off the plane from

aphotographer in the darkroom, be aims for the right ultraviolet
room grasping Joose keysin one hand, paper and pencilin the other

'_ cnliection of okd keys, wing & tectmique called frottage. The artst

i mﬂ:“!mﬂ&ﬁmm
Her busband’s work ismore cerebral. Trained 25 an architect, 41-
year-old Avvaloumov loves fantastical, unbuilt schemes. He’s creat-

ed a series of computer-generated images of unrealized Russian
utopisn architecture from the *20s and *30s, which he’ll superimpose
onto his Proods images. The schemes, many reduced to skeletoris,
explore Avvakumov's notions of truth in construction.

The touple met Dennis O’ Neil, their host snd the founder of
Hand Print Workshop, at the experimental Moscow Studio project
O’ Neil started with Russinn printmaker Bords Belsky in 1991. The
Studio taught American scyeen-printing techniques to artists from
ously unavailable in Russis. Last year, O'Neil, tired of dividing his
time between Moscow and his teaching position at the Corcoran
School of Art, handed the Moscow Studio over to its Russian head.
He then opened his own stdio (next to his two-story clapboard
home) to callaborative Americanand Russian printmaking ven-
tures—he’s hosted sevenartists s far—to re-¢reate the cooperative
flavor of the Moscow Stedio, ™ -

Before his puest artists leave, O"Neil asks that they sign an unusual
guest book in the bathroom adjacent to the studio: Heinvites them to
grace the lavatory wall with a signature print. fgor Makarevich added

a Pinocchiolike figure cromching over the faucet; Y. David Chung out-
lined a flying man rising into the distance beyond the mirror. At the
rate at which high-caliber artists come and go, O*Neil will soon be
charging admission for hiscommode. —Jongicn Dawson




